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Abstract 

J. G. Ballard’s The Wind from Nowhere presents a global windstorm that destroys cities, disrupts institutions, and 

forces human beings into underground shelters. The novel is often approached as disaster fiction, yet its strongest 

tension lies in the mental pressure created by an altered environment. This paper studies that pressure from an 

ecopsychological perspective. It examines how the wind changes perception, behaviour, relationships, and the 

desire for control. Donald Maitland responds to the catastrophe with grief, exhaustion, injury, and temporary 

hallucination. Susan turns towards the wind and accepts personal dissolution rather than underground survival. 

Hardoon transforms fear into a grand fantasy of human mastery and builds a concrete pyramid to challenge nature. 

The crowded tunnels, failing communications, scarcity of food, stale air, and constant threat of collapse create a 

collective psychology of anxiety and helplessness. The destruction of Hardoon’s pyramid exposes the weakness 

of technological pride, while Maitland’s continued concern for others offers a quieter form of endurance. The 

novel does not simply claim that nature defeats humanity. It shows that human identity depends upon 

environmental stability and that mental order becomes fragile when familiar spaces, routines, and systems 

disappear. Ballard’s wind therefore functions as both a physical catastrophe and a force that reveals buried 

emotional conflicts. 
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Introduction 

J. G. Ballard’s The Wind from Nowhere, published in 1962, begins with an unusual disturbance in the weather and 

develops it into a catastrophe of global scale. The wind increases without explanation. It tears apart houses, 

disables transport, interrupts communication, and drives people beneath the ground. London, which initially 

appears to be protected by modern engineering and public administration, quickly becomes unrecognisable. The 

disaster is therefore more than a struggle between human beings and a violent natural force. It is also a crisis of 

perception. People must understand a world in which the ordinary meanings of home, safety, work, authority, and 

progress no longer hold. 

Ballard links the altered landscape closely with the characters’ states of mind. Fear grows with the wind, but each 

character gives that fear a different form. Susan responds with withdrawal and surrender. Maitland continues to 

move between shelters and rescue efforts, although grief and physical injury weaken his sense of reality. Hardoon 

attempts to transform fear into power by building a pyramid that will stand against the storm. The underground 

crowds experience another kind of psychological collapse. They remain alive, yet their lives are reduced to 

waiting, scarcity, and the expectation of death. 

This paper uses ecopsychology in a focused literary sense. It studies the connection between environmental 

disruption and changes in emotion, thought, and behaviour. The novel shows that the mind does not remain 

separate from the world around it. When buildings, roads, domestic interiors, and social systems fail, the characters 

lose the external structures that support mental stability. The wind exposes conflicts that had existed before the 

catastrophe and intensifies them. It also reveals several responses to ecological danger: denial, panic, surrender, 

hallucination, domination, cooperation, and endurance. 



International Journal of Economic Practices and Theories (IJEPT) 

ISSN: 2247-7225  

Volume 2026, Issue 1 

https://ijapt.org                                    7172 

The Altered Environment and the Loss of Normality 

The opening pages show the disaster entering ordinary life by degrees. Maitland first notices dust, crosswinds, 

disrupted flights, and a sky that makes London resemble a “silhouette of hell.” The newspaper headline, “QUEEN 

MARY AGROUND NEAR CHERBOURG: High Winds Hamper Rescue Launches” (Ballard 2), presents the 

wind as public news rather than an immediate end to civilisation. The measured tone of the headline contrasts 

with the scale of the coming destruction. At this stage, people still believe that the weather can be observed, 

reported, and managed. 

That confidence disappears when the wind enters private space. Dust gathers in streets and houses. Windows 

break, curtains balloon, lamps fall, doors slam, and familiar rooms become unsafe. The boundary between the 

protected interior and the hostile exterior no longer exists. Ballard uses this invasion of the home to establish the 

psychological force of the catastrophe. A home offers more than physical shelter. It supports memory, routine, 

privacy, and personal identity. When the wind destroys that support, the characters must confront the fact that 

safety was always dependent upon conditions outside their control. 

The same process occurs on a social scale. Government centres withdraw into bunkers. Radio signals weaken. 

Rescue operations become uncertain. Houses collapse, food supplies fall, and vast groups move towards tunnels 

and basements. The wind strips modern society of its appearance of permanence. David Punter observes that 

Ballard’s protagonists may “embrace the transformative possibilities of the disaster” even at the risk of personal 

dissolution (qtd. in Baxter 9). This idea is important because the disaster does not produce fear alone. It also offers 

a violent release from ordinary identity. Some characters struggle to preserve the former world, while others are 

drawn towards its destruction. 

Underground Survival and Collective Anxiety 

The underground shelters appear to offer protection, but Ballard presents them as spaces of psychological 

suffocation. People crowd stairways, platforms, corridors, basements, and tunnels. They carry blankets, plastic 

bags, and small amounts of food. Their movement is restricted, information is incomplete, and the future is 

reduced to the next supply of bread, water, or air. The surface city has been destroyed, but the underground world 

cannot create a meaningful replacement for it. 

The television cameras built around London deepen this sense of helplessness. They transmit images from 

locations across the city, including Westminster, Hampstead, Battersea, and Waterloo (Ballard 50), and turn 

London into a series of remote images. Marshall and Symington watch buildings collapse, roads vanish, and water 

move into the ruins. Technology continues to transmit the destruction, but it cannot stop it. The screens create 

distance without providing safety. Those who watch become witnesses to the disappearance of their own world. 

The tunnels are also threatened by flooding and structural collapse. Symington’s bleak statement that escape may 

be only “an escape to death” (Ballard 51) expresses the emotional condition of the survivors. Every available 

space carries danger. The surface means exposure to the wind; the underground means darkness, crowding, stale 

air, falling masonry, and water. This absence of a secure place produces collective anxiety. The crowd is physically 

together but psychologically isolated. People wait beside one another without the confidence that institutions, 

neighbours, or even family members can save them. 

As the crisis continues, social trust weakens. Armed groups, private rescue operations, and Hardoon’s men begin 

to replace public authority. Violence enters the shelters. Human beings who are already threatened by the 

environment become threats to one another. Ballard does not present the crowd as morally inferior. Their 

behaviour grows from exhaustion, scarcity, fear, and the collapse of shared rules. The altered environment 

therefore changes the psychology of the group as strongly as it changes the minds of individual characters. 

Susan and the Desire for Dissolution 

Susan’s response to the wind is the most direct expression of psychological surrender. Her relationship with 

Maitland is already distant before the catastrophe. Their marriage has lost intimacy, and Susan has gradually 

withdrawn into a life that no longer includes him in any meaningful way. The wind does not create this emotional 

separation. It gives the separation a physical form. While Maitland sees the apartment as a place from which she 

must be rescued, Susan experiences the destruction outside as something she wishes to watch and finally join. 
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Her refusal to enter the underground shelter cannot be explained only as panic or confusion. The underground 

represents continued survival, but it also means confinement, dependence, and the continuation of a life she has 

already rejected. The open window offers danger and release. Susan’s fascination with the wind turns the 

catastrophe into an escape from domestic and personal exhaustion. When the gust catches her and carries her from 

the building, the scene joins external violence with inward surrender. 

Susan’s death also changes the meaning of the wind for Maitland. It is no longer only a global event. It becomes 

a private loss that he witnesses but cannot prevent. His professional identity as a doctor offers no protection against 

grief. He can understand wounds and physical danger, yet he cannot restore his relationship or save Susan from 

the choice she has made. The catastrophe exposes the emotional distance between them at the exact moment when 

that distance becomes permanent. 

Maitland: Grief, Injury, and the Failure of Perception 

Maitland’s journey provides the main psychological line of the novel. He moves across damaged streets, shelters, 

tunnels, aid stations, and Hardoon’s estate. Unlike Susan, he does not surrender to the wind. Unlike Hardoon, he 

does not imagine that he can defeat it. His response is uncertain and often exhausted. He continues because other 

people require help, but his actions take place under the pressure of shock, grief, and injury. 

After he is trapped and wounded in a tunnel, Maitland imagines that he has reached a hospital. Voices, diagnosis, 

warmth, and a bed seem to restore the ordered world of medicine. He then wakes and sees the words 

“CLEARANCE SALE” (Ballard 58). The commercial sign exposes the hospital as an illusion produced by his 

exhausted mind. The scene is important because it shows perception itself becoming unstable. Maitland’s mind 

constructs the environment he needs when the real environment becomes unbearable. 

The hallucination also reveals the depth of his attachment to professional order. A hospital has defined roles, 

procedures, language, and care. The tunnel has none of these. Maitland’s temporary fantasy is therefore not 

random. It recreates a world in which suffering can be named and treated. When the illusion disappears, he must 

return to a catastrophe that has no clear diagnosis and no reliable cure. 

Maitland’s survival is not presented as heroic conquest. He remains vulnerable. He is injured, deceived, captured, 

and often uncertain. Yet he continues to think about Dora, Andrew Symington, Marshall, and the people trapped 

around him. His concern for others does not defeat the wind, but it prevents complete psychological isolation. 

Ballard contrasts this limited human solidarity with the grand but empty confidence of Hardoon. 

Hardoon’s Pyramid and the Fantasy of Mastery 

Hardoon responds to the catastrophe by turning nature into an enemy and architecture into a weapon. His concrete 

pyramid is designed as a monument to endurance. It is also an observation post, a private centre of power, and a 

stage upon which he can display himself as the man who resisted the wind. He describes the storm as “Nature 

herself in revolt” and humanity as “utterly defeated” (Ballard 67). His language makes the disaster a war between 

nature and man. 

The pyramid expresses Hardoon’s psychological need for mastery. Its thick walls, enormous weight, and elevated 

position are meant to prove that wealth, engineering, and determination can overcome environmental force. He 

does not merely seek shelter. He wants recognition. His private army, control over information, and interest in an 

accurate record of the event show that survival is tied to authority and reputation. The catastrophe gives him an 

opportunity to imagine a new political order centred upon himself. 

Hardoon’s confidence rests upon a false separation between human construction and the natural world. He treats 

the pyramid as a solid object placed against the wind, but its foundations remain dependent upon soil, water, 

pressure, and geological stability. The building may resist direct impact, yet it cannot stand when the ground 

beneath it is opened by water and erosion. The failure is therefore conceptual before it becomes structural. 

Hardoon understands strength as thickness and weight, while the catastrophe works through movement, 

instability, and interconnected forces. 
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When the ravine opens and the pyramid begins to fall, Maitland’s cry of “Hardoon” (Ballard 74) directs the 

collapse back towards the man who built the monument. The scene does not prove that technology is useless. The 

tunnels, radios, vehicles, and medical supplies have helped people remain alive. What it destroys is the belief in 

absolute control. Hardoon’s error lies in treating nature as a rival that can be humiliated by a single act of 

engineering. 

Human Fragility and the Possibility of Endurance 

The novel’s final movement offers survival without triumph. The wind begins to lose speed, and Maitland and his 

companions recognise that the immediate danger may be ending. Their relief is real, but the former world cannot 

simply return. London has been ruined, countless people have died, public systems have collapsed, and the 

survivors carry memories of fear, violence, and confinement. The reduction of wind speed ends the physical 

emergency, not the psychological consequences. 

Dora and her child provide a restrained image of continuity. Maitland sees courage in Dora, but the child also 

reminds him of human helplessness. New life does not cancel death. It suggests that survival depends upon care 

rather than conquest. The characters who endure do so through movement, adaptation, shared information, and 

concern for others. These ordinary actions stand in contrast to Hardoon’s pyramid, which turns survival into a 

spectacle of individual power. 

Ballard’s treatment of nature remains severe. The wind is not a comforting teacher, and the disaster does not 

restore an ideal harmony between humanity and the environment. The novel instead reveals dependence. Human 

beings require breathable air, stable ground, habitable rooms, functioning communities, and predictable 

conditions. Their mental lives are built upon these material supports. Once those supports disappear, fear and 

disorientation enter the mind with the same force that dust and wind enter the house. 

Conclusion 

The Wind from Nowhere presents environmental catastrophe as a psychological crisis. The wind destroys 

buildings and cities, but it also removes the structures that allow people to feel secure, rational, and socially 

connected. The underground crowds experience anxiety, claustrophobia, scarcity, and helplessness. Susan 

responds to the altered environment by accepting dissolution. Maitland experiences grief, injury, and hallucination 

but continues to care for others. Hardoon converts fear into a fantasy of mastery and builds a pyramid that is 

intended to prove human superiority. 

The fall of the pyramid is the novel’s clearest judgement upon that fantasy. Nature is not presented as a moral 

victor, and human technology is not rejected in every form. The failure lies in the belief that the environment can 

be reduced to a single enemy and overcome by force. Ballard shows that human beings remain physically and 

psychologically dependent upon the world they attempt to control. When that world is violently altered, hidden 

emotional conflicts become visible and mental order begins to fail. 

The final weakening of the wind brings relief, but it does not erase trauma. The survivors have learned neither a 

simple lesson nor a complete method of protection. They are left with a clearer knowledge of human fragility. 

This makes the novel more than an account of spectacular destruction. It is a study of how people think, fear, 

surrender, and endure when the environment that once supported their lives becomes strange and hostile. 

Works Cited 

1. Ballard, J. G. The Wind from Nowhere. Berkley Medallion, 1962. 

2. Baxter, Jeannette. J. G. Ballard: Contemporary Critical Perspectives. Ashgate, 2009. 


